ABSTRACT
Winneba, also known as Simpa, is the capital of the Effutu municipality in the Central Region of Ghana. There has recently been the presence of some picturesque monumental sculptural forms mounted at vantage sites such as Winneba Junction Roundabout, Abasraba Traffic Light near Ansarudeen Islamic Basic School, Copa Junction near GCB Bank, Akosua Village between Akosua Aba Clinic and Dotse Gabla Community Centre and the Yepemso Fish Market at the shores. The study seeks to investigate the rationale behind the construction of these monumental sculptures in Winneba and how they have helped to preserve Effutu cultural heritage. It is to map and document the monuments, investigate their construction process, investigate their character and formal attributes, and finds out which aspects of Effutu cultural heritage the monumental statues depict. The approach to the study is a qualitative one that employed ethnographic and other anthropological methods for data collection. Purposive sampling was used to select some individuals who were believed to have robust understanding of the topic and fit the profile of providing the researcher with adequate and necessary data. Other individuals were randomly selected to ensure an unbiased representation of the total population for the study and to see to it that the sample included a cross-section of stakeholders. The study discovered that though Effutu are polytheists and Simpa is now a cosmopolitan area, monumentalism among them dates back to the era of Gyeteh Sisi (Gyeedu, 2022) as Anthropomohism. Again, even though recent monumentalism among the Effutu started with ‘Effutu Dream’ (Personal communication with respondent 1, 2023) and involved a braoder stakeholders’ engagement, not all Effutu subscribe to it as a sure way of preserving their cultural heritage. Nonetheless, the monuments are perceived to be deeply aligned with the heritage values of the Effutu people, encompassing aesthetic, socio-cultural, socio-political, educational, and spiritual dimensions. The Effutu identify key aspects of their cultural heritage—such as their annual festivals, Prama, fishing occupation, traditional dances, and staple foods—as being symbolically represented through these monuments. Lastly, the study concludes that Effutu’s monumental landscape embodies the dynamic interplay between art, heritage, politics, and spirituality. It stands as a physical and symbolic archive of collective memory and identity. While the monuments’ meanings remain fluid and contested, their enduring presence reflects Effutu’s aspiration toward unity, peace, and self-definition within a rapidly modernizing Ghanaian context.


